New Mexico Indian reserve central to Brave New World are to be found not in Smolarski's novels, but in Huxley's own experiences and in the numerous books and essays Huxley had read, many of which became more or less obvious intertexts in Brave New World. And that even if Huxley had miraculously and surreptitiously learnt Polish and read Smolarski's novels, Brave New World would not have been altered to any considerable degree. I will also attempt to show in the second part of this paper that Huxley's erudition, intellect and concern for the future of the world led to him write both works of non-fiction and fiction (Brave New World Revisited and Island, respectively) which developed ideas he introduced first in his novel from the early 1930s.
In 1948, sixteen years after the publication of Brave New World, Mieczysław Smolarski, the author of a few science fiction novels and short stories written in the 1920s, wrote a newspaper article in the Polish literary magazine "Nowiny Literackie" ["Literary News"] . The article had the form of an open letter, entitled "List do Aldousa Huxleya" ["A Letter to Aldous Huxley"] . Smolarski started his letter with self-promotion, listing novels he had written, and translators who had approached him to have his books translated. Yet the only book of his that he presents as actually having been translated into a foreign language is a historical novel for young readers about the Polish king Władysław Warneńczyk. Smolarski reports that during WWII he was approached by an acquaintance of his who had told him that he had read this novel in Bulgarian. For Smolarski this is clear proof that because of "the loose morality pervading the international book market" there exist numerous translators "who want to avoid paying royalties" (Smolarski 1948: 7, my translation). Smolarski immediately moves to report another conversation with another acquaintance of his that he had during WWII. This unnamed acquaintance asked him: "Please, tell me this: have you robbed Huxley or has Huxley, in Brave New World, robbed you?" (Smolarski 1948: 7, my translation) . Smolarski now shows that he is indignant; he takes it for granted that some 'robbery' must have been committed, and because he had written both Miasto światłości (A City of Light) and Podróż poślubna pana Hamiltona (Mr. Hamilton's Honeymoon) earlier than Huxley's Brave New World, it is obvious to him that Huxley had committed this hideous crime and should pay compensation.
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The main part of Smolarski's letter consists of attempts to show that the similarities between his two novels and Brave New World are not accidental, and that his Mr. Hamilton's Honeymoon contains a serious "philosophical idea" which is as unique and novel as the ideas which are associated with such key novels as Swift's Gulliver's Travels, Francis Bacon's New Atlantis and H.G. Wells's 2 One may really wonder at this point why Smolarski waited for fifteen years to bring up his charges against Huxley. The Polish translation of Brave New World by Stanisława Kuszelewska was published by Rój in 1933, just a year after the original version had been published, and it is hardly imaginable that Smolarski, a writer and a critic, learnt about it only in 1940 from a conversation with an unidentified friend. Smolarski's letter, I think, may be read in the context of the ideological cold war that was being waged in post-war, communist Poland. Smolarski's accusation that Huxley may have stolen Smolarski's ideas through a co-worker of his "scavenging on Slavonic literatures" ("żerujących na literaturach słowiańskich") (Smolarski 1948: 7) supports this perspective.
The War of the Worlds. And that it is this unique idea of the World State, with its stability, happiness through uniformity, but also some brewing dissent, which Huxley "robbed" Smolarski of.
Smolarski adds some more similarities which supposedly proves Huxley guilty of theft. He states:
"In my novel Hamilton is the supervisor of a huge block of flats of 50 floors and 20000 inhabitants; in Huxley's book we find 60 floors, 36 floors (sic!) and 7000 rooms, etc." (Smolarski 1948: 7, my translation). Smolarski compares the love affair between his "savage" Andrzej and Maja with Huxley's John the Savage and Lenina Crowne. He points out the fact that at one moment both Andrzej and John become disenchanted with "cities of light". Smolarski writes about the "electric wall" which divides civilization from barbarity in both novels as other proofs of the "robbery". The same philosophical ideas, the same basic content, and even the same system of social organizations could, a few years later, be found in the famous novel by Aldous Huxley, Brave New World (1932) , which became a great success and is still considered as a teasing answer to the utopian visions of the world in the future popular in the West at the beginning of the 20th century. The opening chapters of Brave New World very closely resemble Mr. Hamilton's Honeymoon, while the following chapters-starting from Chapter VI of Huxley's novel-resemble A City of Light. Do we have here an unbelievable similarity of concepts, or is it a case of crude plagiarism committed on the novels of our writer? It is difficult to establish without undertaking scrupulous research, which could become an object of a separate study. (Smuszkiewicz 1982: 202, my translation).
Later on, Smuszkiewicz added that Smolarski's letter was delivered to Huxley, "who preferred not to answer it, although he, as a respected writer, was bound to do so" (Smuszkiewicz 1982: 203, my translation) . Three years later, in 1985, Smuszkiewicz wrote an Afterword to the new edition of A City of Light (which was published in 1988). He still refrained from the final verdict of plagiarism, but insisted that: "regardless of whose side of the story literary history will belatedly take, one thing is certain: this anti-utopian concept based on lack of conviction in civilizational progress, and the critical attitude to the development of social mechanisms first appeared in the works of Mieczysław Smolarski (Smuszkiewicz 1988: 244, my In his letter Smolarski accused Huxley of "stealing" the notion of "darkness visible" from him.
It is true that Huxley did not invent this phrase; he simply took it from a writer whom he knew probably rather better than Smolarski knew him, namely from John Milton, who, in Paradise Lost (1667), in his description of hell, wrote: "yet, from those flames no light, but darkness visible" (1.62f).
Smolarski accuses Huxley of "stealing" the idea of old books being the source of wisdom, which is forgotten in the World State. And he recalls that in his A City of Light the monk found some books from which he taught ancient wisdom to Andrzej, whereas John the Savage found a copy of Shakespeare to teach himself. In Smolarski's novel we learn very little about the contents of these books, but we might tentatively assume that they are theological treatises on Christianity, or books which told Andrzej that he lived in a place that used to be called Poland (Smolarski 1988: 10) . On the other hand, the role of Shakespeare, his language and his mindset, is absolutely he falls into a rage and attacks her with the very words Othello used before killing Desdemona:
"Impudent strumpet!" (Othello, Act 4, scene 2, Huxley 1984: 175). A 'strumpet" was Shakespeare's archaic word for a 'whore'. It is not a case of Huxley's 'plagiarism' performed on the 'holy texts of the Bard of Stratford', but a part of the complex network of the intertextual play of words and ideas. The guilt of these two women is not real; it is created in the heads of the jealous lovers. Desdemona was framed by Iago, and she was not unfaithful, whereas Lenina's 'infidelity' was merely part of John's mindset, of his desire, and his inability to think in terms of inter-cultural differ- and almost all incredibly pretty. Plumply ravishing, they give, as T.S. Eliot has phrased it, a "promise of pneumatic bliss," 3 but of not much else, to judge by their faces. So curiously uniform, unindividual, and blank, Hardly more expressive to the foreign eye, at any rate-than any of the other parts of that wellcontoured anatomy which they are at such pains to display. (Huxley 2001b: 551) The Los Angeles, Joy City, of 1926, with its economic boom, bootlegged cocktails, and promiscuous flappers emanating "pneumatic bliss", could be treated as a starting point for the London of the World State in the year 632 After Ford, as depicted in Brave New World, where its heroine, the promiscuous Lenina Crowne, is described as possessing "pneumatic bliss" a few times, and the Solidarity Service Day with its syncopated rhythm and lyrics "Orgy-porgy, Ford and fun,/Kiss the girls and make them One./Boys at one with girls at peace;/orgy porgy gives release." (Huxley 1984: 84) 4 may be seen as a combination of weird religious services and the wild jazz age parties In Chapter III, for example, Huxley introduces an unusual technique, modernist in a sense, when the flow of the narration gets broken and we have shorter and shorter snippets of condition-ing slogans interspersed with the thoughts and conversations of the key characters. For example, the slogans to stimulate consumption in the World State are repeated over and over again. Two of them are a playful travesty of slogans in English which were used to stimulate something opposite to consumption: prudence and thrift: "Ending is better than mending, the more stitches the less riches" (Huxley 1984: 54) . While Bernard Marx (the World State intellectual) reveals the mechanism of hypnopeadia: "One hundred repetitions three nights a week for four years, thought Bernard Marx, who was a specialist on hypnopaedia. Sixty two thousand four hundred repetitions make one truth. Idiots." (Huxley 1984: 52) .
All these features make Brave New World a unique and powerful novel, rightly regarded as one of the most important novels of the twentieth century, a novel whose prophetic powers have not 
